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e Clients: High Museum of Art and James Turrell

e Event: (fictional) James Turrell: Early Light Works
Opening Reception at High Musuem of Art

e Goal: Make High Museum Circle Members (VIPs)
to come to the event and be able to show
James Turrell’s artistic style on
a single invitation card

e Target Audience: High Museum Circle Members (VIPs)
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Creative Brief Fotessorvons

For this project, the objective was to conceptualize and develop a design for an event invitation
of your choice. Each invitation was to utilize different paper, have a unique and complex die,
matching envelope, and showcase at least one special finish (other than die and adhesive).

For my piece, | chose to create an invitation to an opening reception of James Turrell: Early Light
Works. Although James Turrell has had exhibitions in the West (Los Angeles, Seattle, etc.) and in
New York, he has never had an exhibition in Atlanta and | thought it would be interesting if he
could have an exhibition in Atlanta too. The invitation mimics the minimal, simple and clean-
cut style of James Turrell’s early light sculptural works using just paper. The concept behind the
piece was to emulate the experience of someone first encounter James Turrell’s perceptual light
sculptural works.

During his early period, James Turrell did a lot of light sculptural works which are mostly about
the interaction between space and light. He projects light into a space to make the light look 3D.
So | designed the card in a way that the receiver can create a space by connecting two panels of
the card together and to further emphasize the fact that Turrell created dimensions out of some-
thing which has no dimension, light. The receiver would create a 3D space starting from a flat
card. An RSVP and envelope are contained inside and can easily be detached and mailed back to
High Museum while the rest of the piece can be kept as a memento of the event.
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Inspiration Images

A Cube optical illusions

House Ill by Roy Lichtenstein P
On display at High Museum of Art

» Actual early light sculptural works
by James Turrell




Project No. 2: Invitation Card

Ji Young Kim

GRDS 358 | Production for Print and Digital Environment
S ke t c h e S Professor Wong

Fall 2015

\ hey [.‘\/\‘tr
'
(1 ey €
It IS :
oL ; {
Kquence ot i S
Y%
¢ Taeknld. SN 1 Vi
o [N v 1oex
N
1
e | :
|
\¢
\
f £\
N
| A feon)
4; A -
o LoV 1 ! 2 o
| | A
el N B s
C e —— —— AN VN Vi BRSNS
| }
engar elpma P i
—3 e |
S G ( L | - TS e
{ [
= | o hg}d and spade Nt S SRR &1 SRNE B 4 . o
£ i ———e 9
g | Kz A oo 20t A el B il e o W
ART+TU i / J s Pays ground Wl e |
%
i i J
i Ny 8s¥ " N\
3 i ‘
{ i "
{ 1 | |
\ I
= B # i
i {
i |
i —_——
L
=
L
A\ 3 B 40 . TSI {1 &

g BT A oL e o N> The event selection started
e from LACMA Art + Film Gala
' T NN e which honors James Turrell
b sl NN PR and Alejandro Inarritu this

Onld o s | year, and ended up just focus-
T Ry ol il ol — s e Ing on James Turrell’s solo
Lo & 1 . a T ’ exhibition because | was very
» | e o S AR U drawn to his aesthetics.




Project No. 2: Invitation Card Ji Young Kim
GRDS 358 | Production for Print and Digital Environment

Type Specimen G

Some adjectives to describe the style

of James Turrell’s works:

e Minimal
e Clean-cut e Sculptural
e Edgy e Perceptual

e Warm (most of his color palette)

Some Historical typefaces that would fit those adjectives:

FUTURA

Futura Std Light Condensed

Futura Std Light Condensed Oblique

Futura Std Medium Condensed

Futura Std Medium Condensed Oblique

Futura Std Bold Condensed

Futura Std Bold Condensed Oblique

Futura Std Extra Bold Condensed
Futura Std Extra Bold Condensed Oblique
Futura Std Light

Futura Std Light Oblique

Futura Std Book

Futura Std Book Oblique

Futura Std Medium

Futura Std Medium Oblique

Futura Std Heavy

Futura Std Heavy Oblique

Futura Std Bold

Futura Std Bold Oblique

Fulura Std Exira Bold

Futura Std Extra Bold Oblique

ITC FRANKLIN GOTHIC STD

ITC Franklin Gothic Std Book Extra Compressed

ITC Franklin Gothic Std Demi Extra Compressed

ITC Franklin Gothic Std Book Compressed

ITC Franklin Gothic Std Book Compressed lItalic

ITC Franklin Gothic Std Demi Compressed

ITC Franklin Gothic Std Demi Compressed Italic

ITC Franklin Gothic Std Book Condensed

ITC Franklin Gothic Std Book Condensed lItalic
ITC Franklin Gothic Std Medium Condensed

ITC Franklin Gothic Std Medium Condensed Italic
ITC Franklin Gothic Std Demi Condensed

ITC Franklin Gothic Std Demi Condensed Italic
ITC Franklin Gothic Std Book

ITC Franklin Gothic Std Book Italic

ITC Franklin Gothic Std Medium

ITC Franklin Gothic Std Medium Italic
ITC Franklin Gothic Std Demi

ITC Franklin Gothic Std Demi Italic

ITC Franklin Gothic Std Heavy

ITC Franklin Gothic Std Heavy Italic

GILL SANS

Gill Sans Light

Gill Sans Light Italic

Gill Sans Condensed

Gill Sans Regular

Gill Sans Italic

Gill Sans Bold Condensed

Gill Sans Bold

Gill Sans Bold Italic

Gill Sans Bold Extra Condensed

Gill Sans Extra Bold

Gill Sans Extra Bold Display
Gill Sans VUltra Bold €ondensed

Gill Sans Vi¢ra Bold

AVENIR

Avenir Light

Avenir Light Oblique
Avenir Book

Avenir Book Oblique
Avenir Roman

Avenir Oblique

Avenir Medium

Avenir Medium Oblique
Avenir Heavy

Avenir Heavy Oblique
Avenir Black

Avenir Black Oblique
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Some contemporary typefaces that would fit those aforementioned adjecives:

APERCU

® @ o By Type * ® @ o By Type *® ® @ o By Type *®

=
e C' | [ jamesturrell.com/artworks/by-type/ w = &« C' | [ jamesturrell.com/artworks/by-type/ e

D
n (e

4
x| (e

<« C' [} jamesturrell.com/artworks/by-type/

M [0 ||Elements | Network Sources Timeline Profiles »

¥adiv id="main" class="clearfix

James Turrell
James Turrell About Artworks Exhibitions Roden Crater James Turrell About Artworks Exhibitions Roden Crater T e alis Trmtonts clazs<tclaarfix

¥ =div id="post-655" class="post-655 page type-page status—publish
hentry clearfix

Pl’OJECtIOI"I Pieces F =div class="entry-navigation"=..=/diwv:
. 0 P ¢ . ¥ ¥<=div class="entry-content
A Turrell Projection is created by projecting a single, R 10 BT T R e ik
Projection Pieces Projection Pieces controlled beam of light from the opposing corner of the <!~ /#artworks_by_type —>
Sdiv
A Turrell Projection is created by projecting a single, controlled beam of light A Turrell Projection is created by projecting a single, controlled beam of light room. The projected light appears as a three dimensional ‘-";t-e”‘ry‘w“‘fe"‘ﬁ -
iiarter
from the opposing corner of the room. The projected light appears as a three from the opposing corner of the room. The projected light appears as a three form. /div
. . - = =!— #post ——>
By Type dimensional form. By Type dimensional form. b <div id="comments's.</div
Back ... body #wrapper #main #container #content #post-655 div EEIEETGUNTCEE TR
Styles | Event Listeners DOM Breakpoints Properties
Reload S e
Save As... ¥ Umargin
Print... Inherited from body.page.page-id-655.page-child.... ' [border - ]
. media="all" jamesturrell.com/ | [ ! 1
UENE RS T body, input, style.css?ver=2.48726018647: 81 ¢ | i padding- Pl
View Page Source textarea { i-|-i-[a60x 17174 |- 1< |-
View Page Info eelee:-—- W 2e00; o - : Ve
s S W] reemmmm e 1
s : N
Inspect Element
font—waight+—hermaly 00| Eeeeeeeeeieieiees
font-ctyle: sormals
Has-heightiLipx; I Show inherited
} +
media="all" jamesturrell.com/ ?:gggggotégm—gg}?r.
body { style.css?ver=2.4@726818647: 37 border_bgtm;_sty;‘e: none:
Line—heighti 13 border-bottom-width: @px;

1 border-image—outset: Bpx;

media="al1" jamesturrell.com/ border-image-repeat:

Screenshots of James Turrell’s website, the element of his website, and the typeface he used for his website

® ® .Gnlophﬂn - Apergu * i
« C [ www.colophon-foundry.org/fonts/apercu/about-font vl =
Fonts Products Proofer Information Feed Apergu ~ AboutFont - Try Buy
Apercu is a typeface that James Turrell uses for his website. It is designed by Colophon
Foundry in London, United Kingdom. It is a sans-serif typeface that is an "amalgamation
About Apercu of classic realist typefaces: Johnston, Gill Sans, Neuzeit & Franklin Gothic."

Apercu was started in December 2009, and has
been trialled and tested through a number of design
comissions taken on by The Entente through 2010.
The conceit behind Apergu was to create a synopsis
or amalgamation of classic realist typefaces:
Johnston, Gill Sans, Neuzeit & Franklin Gothic.

| originally wanted to choose Apercu as the typeface not only because it is the type-
face used for James Turrell’s website but also the versatility of the typeface. Not only it
has the cleanliness and the simplicity of a sans-serif typeface, it also has a very round,
friendly, and warm quality to it. The warm quality is what distinguishes this typeface
from other historical typefaces | considered as other options. | thought it would be very
compatible with the warm color palette he uses for the most of his artworks.

Since its release in August 2010, Apergu guickly
found its position in the market, being used across a
variety of different media and sectors around the
world in both print and web. It has been utilized by
institutions such as MOMA, De Wiels, Zeit Magazine
and the Walker Art Center. Although | wanted to use this typeface for my invitation card design, | could not do so

due to budgetary concerns. Thus | decided to find an alternative for this typeface.

It seemed a fitting point to look at extending its
support for Central Eastern European and Cyrillic-
based languages. Now with more than 530
characters per weight, Apergu Pro arrives.

Pro:

The Pro set comes complete with extended
characters for use in Eastern & Central European
languages as well as Cyrillic-based languages.

A screenshot of Colophon Foundry’s Apercu page
O [return]
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Some contemporary typefaces that would fit those aforementioned adjecives:

KARLA
® O ® | MTaking A Second Look At | x -
C' | [ www.smashingmagazine.com/2014/03/taking-a-second-look-at-free-fonts/ i —
KARLA Karla Regular
Karla Italic
Karla is a grotesque sans-serif designed by Jonathan Pinhorn that is full of Karla Bold .
, : : , Karla Bold Italic
character and quirks. Something about it reminds me of the trendy Aperc
font. The tracking might be set a little wide for body copy, and some of the
kerning can be a little wonky, but something about this font makes me
overlook those downsides. This is a perfect font to add a touch of
personality to your design.
About Borsch Vodka & Tears
Borsch, Vodka and Tears is a Melbourne institution locat-
ed at the colourful end of Chapel Street. Styled after a lended up deciding to use Karla as my typeface
Krakéw cellar bar. Borsch is a romantic bohemian en- because, as stated on the screenshot of the article
; from Smashing Magazine website, it has charac-
clave, the home of the Green Faery, an ode to a hazy and teristics that would make it look similar to Apercu
debauched bygone world. We specialise in Polish vodka, (the way their a’s and r's look, etc.)

authentic wormwood absinthe, Eastern European beers
and contemporary Polish dishes, and we are cpen early
until late seven days a week.

Borsch, Vodka & Tears use Karla for the short bursts of body copy on its website,

and it works really well.

A screenshot of an article on Smashing Magazine website where the writer talks about how the typeface Karla reminds him of Apercu
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R.S.V.P. Letter and Envelops e vor

5. Square

5.5 x 5.5
SZE]
] Yes, | would like to confirm
my attendance to the event. RSVP | : Envelope for
] No, | regret that | am unable Letter both RSVP and the
to attend the event. § | actual card. Tem-
plate from Neenah
NAME | | Paper website.
PHONE |
E-MAIL ! J
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B&W Dummy Color Dummy

Color choice was one of the biggest challenges of this project
because there were just simply so many options, as James
Turrell’s works’ color palette is very broad. At the end, | decided
to choose black as the background color and white as the
color of the light because white light is an amalgamation

of all of the wavelength of visible lights.
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Final Design e

Paper Used:

e Neenah Plike® Text Black 95 |b, 28.3"X40.2"

e Neenah Esse® Text Pearlized White Smooth
80 [b, 25"X38"

e Neenah UV/Ultra Il ® Writing Radiant White — Smooth
Digital 36 Ib, 12"X18"

You are cordially invited to

fi ht scuipture wo
th ning reception of ght scuipture w

he first time in the Southeast.

JAMES TURRELL? EARLY LIGHT WORKS. James Turreil will share his experiance
and creative process behind his early works

2iid there will also be a special Q8.A sessior

e i | Used silver foil not only for the legibility

Southeast. A pre-addressed R.S.V.P. and an envelop M M
eNE of the text but also for the luminosity.
ond creative process bah; [;’5 éxperiance Kindly mail your response
and there will a/ ehind his early works, by 12.07.15.
as0 be a special Q&.A session '
following his lectyre, .

Apre-addresse
have been jnc
Kindly m

Envelops for the actual invitation card

luded jn this invitation

ail your response

- Is translucent because James Turrell’s

works are all about the interaction
between light and space.




